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DANCEHOUSES ACROSS EUROPE
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Dancehouses which took part in the survey

Yes: 27 No: 13
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Dancehouses which joined the survey

ADC - Association pour la danse contemporaine K3 - Zentrum fiir Choreographie | Tanzplan

Geneve Hamburg at Kampnagel

Art Stations Foundation Poznan Kino Sigka Centre for Urban Culture
ggﬂi': letiotssy/ Qo= Ll seecl KLAP Maison pour la danse Marseille

CSC - Centro per la Scena Contemporanea La Brigueterie - Centre de développement
Bassano del Grappa choregraphique National du Val-de-Marne
Dance Base - National Centre for Dance Lavanderia a Vapore - Centro Regionale per la
Edinburgh Danza

Dance Gate Lefkosia Cyprus Maison de la Danse Lyon

STEGI - Dance House Lemesos O Espaco do Tempo Montemor-o-Novo
Dance Ireland Dublin STUK Kunstencentrum Leuven
DanceEast - Jerwood DanceHouse Ipswich Tanec Praha

Dansateliers Rotterdam Tanssin talo/ Dance House Helsinki
Dansehallerne Copenhagen Tanzhaus ZUrich

The Isadora & Raymond Duncan Dance

DeVIR/CAPa Faro Research Center Athens

HELLERAU - Européisches Zentrum der Kunste

Dresden Trafé - House of Contemporary Arts Budapest

The Croatian Institute for Movement and Dance




PARTNERSHIPS AMONG MEMBERS

Dancehouse Nr. of partnerships

CSC - Centro per la Scena Contemporanea Bassano del
Grappa

Dance Ireland Dublin

K3 - Zentrum fiir Choreographie | Tanzplan Hamburg
Kampnagel 15-20

La Brigueterie

O Espaco do Tempo Montemor-o-Novo

Dansateliers Rotterdam

HIPP- The Croatian Institute for Movement and Dance

Tanzhaus Zirich

Maison de la Danse Lyon

CDCN Toulouse / Occitanie - La Place de la Danse 10-14

STUK Kunstencentrum Leuven

Dance Gate Lefkosia Cyprus
Joined the survey Partnerships P

® - ® o 0 5 10 15 20

KLAP Maison pour la danse Marseille

No correlation between year of membership and number of partnership | no correlation between
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EDN ATELIERS
a

Barcelona, Spain
30 November 2014
I

2014

Lyon, France

26-27 March 2015

. 4
2015

Amsterdam, the Netherlands

11-13 March 2016
.

Akamas, Cyprus
April 2017

.

Lemesos, Cyprus
4-5 October 2017

I /

22-23May 2015
\ I Y

Dusseldorf, Germany

~

7-8 June 2015
.

)

Wien, Austria
April 2016
e 4

Barecelona, Spain
16-17 February 2018

. 4

2018
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Dresden, Germany
20-22 May 2016

I

Praha, Czech Republic
6-9 May 2018

I

Montemor-o-Novo, Portugal

ngust 2015
e 11

Bassano del Grappa, Italy

Dublin, Ireland
11-12 December 2015

Stockholm, Sweden
20-21 February 2017

Helsinki, Finland

February 2016
.

2014

m
e

Ljubljana, Slovenia
March 2017
[N

m! /

2017

Dublin, Ireland
29-30 June 2018

.

Bassano del Grappa, ltaly
25 July -6 August 2018

k— 12

S A

)

Hamburg, Germany
31 March-2 April 2017

I /

Rotterdam, the Netherlands
9-10 October 2018

.



WHICH PRIORITIES EDN SHOULD DEAL WITH?

4.6 4.4 4.1 3,4 4.1
Artist mobility or mobility . Redefinition of Focus onexternal relation Beyond dance sector:
of the art works Freedom of expression the dance house model beyond Europe wellbeing and artistic research
Count 20- 16 15
157 11 o 11
10 -
5. 2 , 3 4 3 3 l 3 3 ° . -1 5 l
2 o C mEm ]
1 2 3 4 5 1 2 3 4 5 1 2 3 4 5 1 2 3 4 5 1 2 3 4 5
Artists focused Dancehouses focused Dance actvists
Artists empowerment Institutional empowerment Sector empowerment
Trafé - House of Contemporary Arts Budapest Tanzhaus Zurich
Dance Ireland Dublin ADC - Association pour la danse contemporaine Geneve
K3 - Zentrum flr Choreographie | Tanzplan Hamburg at Kampnagel STEGI - Dance House Lemesos
Dansateliers Rotterdam Tanssin talo / Dance House Helsinki
Dance Gate Lefkosia Cyprus The Isadora & Raymond Duncan Dance Research Center Athens

CSC - Centro per la Scena Contemporanea Bassano del Grappa
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IMPACT OF EDN ON DANCEHOUSE ACTIVITY

3,1 2,8 3,2 3 3,4

Strategy of communication of Strengthening the relationship Strengthening the structure of

Engaging local communities Programming activity

our artistic projects withother artists our organization
Count 15-
. - 10 10
A 6 4 4 6 , 6 4 4 4
am Hlm:. :lml =il =B
0- | i
Artists Empowerment Institutional Empowerment
. _ . Strengthening the relationship
(Re)definition of your social role CoIIabo;::]té?]nes,t\;grrl)(r;r?ductlons withother Dance Houses Enhance art managementskills  Strengthening the dance sector
g to develop projects
15- 11
10 - 9 . 8 9 10
6 5 5 [ 5 6
. il T & | 4 | ~ :
) - N ] ] i
1 2 3 4 5 1 2 3 4 5 1 2 3 4 5 1 2 3 4 5 1 2 3 4 5
3,8 3,9 4,1 3,6 4,3
Institutional Empowerment Sector Empowerment
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THE ROLE OF THE DANCEHOUSE

We promote diverse artists and
aesthetical diversity

count 20 - 17

0_ I

We pay attention to and defendindependent
artistic projects

Our programme is mainly focused
on well-known artists/companies

11
5 6
] e 1 e o

Artists Empowerment

We pay attention to suggestions
by distribution agencies

artists at different levels andindifferent

We are at disposal ofa variety of We present an ongoing audience and

artistic develo pment programme
withlearning engagement and participation

17

= L

moment of their professional life

Artists Empowerment

Our way of workingis based on the
ideatoincorporate and link
together all the parts of the creative chain

20- 14
10 - 6
12 el
0_ 1 1 1 1 1
1 2 3 4 5
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Institutional Empowerment

We aim at enhancing participation
in dance activities access to dance
for professionals and general public

We areregularly engaged withd ance
andrelatedissues at local
andintemational level
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Sector Empowerment



GOALS OF THE RESIDENCY AND SUPPORT
PROVIDED

Most of the dancehouses share the same opinions on the goals of a
residency and the support they provide to the hosted artists

Goals

How do you support hosted artists?

Fondazione Fitzcarraldo | State of the Art of EDN



PRODUCTION

Number of titles (production)
Each dotis an observation

Sl )

Total (2018)

The composition of the Network is enough homogeneous:

60

Average number of performances
pertitle (production)

Each dotis an observation

6
Performances (mean 2018)

» half of the respondents produced less then 10 titles last year;
* usually each title is represented less than 3 times;

* theaverage attendance is less than 125 attenders per performance
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Mean attendance per performance (production)
Each dotis an observation
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Attendance (mean 2018)

25 50 75 100 125
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PROGRAMMING

Number of titles (pr.ogramming) Average number of performances Mean attendance per performance (programming)
Each dotis an observation pertitle (programming) Each dot is an observation
Each dotis an observation
i
88 ,° s ° © e | o,
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0 50 100 150 200 . . , . . . . ]
; 3 B ) 1 0 200 400 600
Total (2018) Performances (mean 2018) Attendance (mean 2018)

Programming activity confirms the homogeneity of the Network:

* half of the respondents programmed less then 50 titles last year;

* half of each title has been programmed about 3 times;

* theaverage attendance is less than 150 attenders per
performance

0 50 100 150
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RESIDENCY

Number of hosted residences

Number of hosted artists
Each dotis an observation

Each dotis an observation
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Total (2018) Total (2018)

Around the topic of Residency, the Network shows a more dynamic attitude:
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Average length of each residency
Each dotis an observation

- S

515 30 100 200 300
Days (2018)

The number of hosted residencies is widely spread, even if about half of the DHs hosted less than 50 residencies last year
The number of artists is related to the number of residencies hosted and has a similar distribution

Conversely, the average length of each residency is homogeneous and it is around 15 days
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ASSOCIATE ARTIST

Have you got an associate artist?
Count 1

10 -

No
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Yes

How many days the associate artist spend in your residency?
Each dot is an observation
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0 30 50 100 200
Days (2018)
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CAPACITY BULDING FOR PROFESSIONALS

Workshops -

Training courses -
Mentoring & coaching -
Masterclasses -

Other -

Fondazione Fitzcarraldo | State of the Art of EDN 14



EDUCATION

Workshops -
Outreachactivities -
Conferences or debates -
Danceclasses -

Open rehearsal -

Showreel -

o-
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Count
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YEAR OF ESTABLISHMENT AND LEGAL STATUS

Legal status

Private not-for-profit organisation -

STUK Kunstenc ént rum Public agency -
- : : O :
: o : o : o o _
o oo O O 00 _0 60 eo_ 0060

® : ® - @ ®

. . ‘ . Public-private partnership - 2

Charity - 2

5 10 15
. . . ; Count
i 1 i 1 i 1 i 1 i
1970 1975 1980 1985 1990 1995 2000 2005 2010

The majority of the members are private not-for-profit organisations — according to the national context.
Half of the members was established after 2.000.

Fondazione Fitzcarraldo | State of the Art of EDN 16



TYPE OF ACTIVITY - OVERVIEW

Type of activity

Programming -

Residency -

Training activities / workshops /classes for professionals -
Production -

Festival -

Research-

Education -

Capacity building for other cultural professionals -
Distribution -

Temporary E xhibitions -

Preservation -

Permanent Exhibitions -

Fondazione Fitzcarraldo | State of the Art of EDN
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TYPE OF ACTIVITY - RELATIONSHIP

Temporary exhibitions

Permanent exhibitions ®

Preservation @

Training for professionals

Residency

Fondazione Fitzcarraldo | State of the Art of EDN



TYPE OF ACTIVITY - FOCUS ON RELATIONSHIP

This picture gives an overview of the main relations among the
functions/types of activity developed by each DH. This gives us a picture
both of their business model and mission.

Again, the network seems quite homogeneous in term of “individual”

ambitions and operative approaches:

* Residency and Festival can be seen as a bridge between the
Artistic Empowerment and the Community/People Empowerment
(TRANSLOCAL HUB). In fact thanks to them DHSs:

*  Feedthe Production and the Research- Artistic & Sectorial
Empowerment

* Feedthe Education activities - strictly connected to the
territory and Community Empowerment

*  Feedthe Programming activity - Institutional Empowerment

»  Give opportunity to find new connection with other fields -
Capacity Building for other cultural professionals

* Helpthe development of the dance sector — Sector
Empowerment thanks to the Training for professionals

Capacity building
for other cultural professionals

Programming
Education

Research

Training for professionals

Residency

Fondazione Fitzcarraldo | State of the Art of EDN 19



STAFF

Full time Part time
'Y, ® ° @it o ° o
o ("
Lol PN o ©® ° oo °
0 10 20 0 20 40
Freelance & temporary Volunteers

0 100 200 300 400 0 50 100
Total (2018)

The composition of the staff - full time and part time - reveals a huge variety of dimensions

The number of volunteers is restraint and it is not related to the size of the DHs - just one exception.
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60

150
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REVENUES

€12.500.000- *

€10.000.000-

€7.500.000 -

€5.000.000 -

S

€2.500.000
€0 i

2016 2017 2018
Year

Fondazione Fitzcarraldo | State of the Art of EDN

€2.500.000 -

€2.000.000 -

€1.500.000 -

€1.000.000 -

€500.000 -

€0 -
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KNOWLEDGE OF THE AUDIENCES

Do you analyse any data about your audiences?

box office focus group/interviews guest book

Count 20-
15 - 13

13 1
10 -
e e . .

researches and datasets

published by other cultural organizations surveys web/app/social analytics
andagencies
20 -
15-
11
10 - 8
. mes TR e
Never  Sometimes Regularly Never  Sometimes Regularly Never  Sometimes Regularly
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AUDIENCE DEVELOPMENT

Does your organisation formalise any audience development strategy?

deepening relationship

withthe audiences diversifying audiences

Count 30-
20
20 -
10 -
2
I
0 L 1 1 1 1
No Yes No Yes
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No

widening audiences

Yes
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STATE OF THE ART OF EDN

THANK YOU

FITZCARRALDO E

FONDAZIONE



